
A DISCUSSION OF AESTHETICS

Aesthetics, or esthetics is a branch of philosophy that deals with the nature of art, beauty and taste and with the creation
or appreciation of beauty: a particular.

So details of the act of creating a work, though possibly of interest in themselves, have no bearing on the
correct interpretation of the work. We are acquainted with an interesting and puzzling realm of experience: the
realm of the beautiful, the ugly, the sublime , and the elegant; of taste, criticism , and fine art; and of
contemplation, sensuous enjoyment, and charm. Of course not! Indeed, the remarkable paucity of their
conclusions may reasonably be attributed to their attempt to provide a theory of phenomena that have yet to be
properly defined. Experimental aesthetics in these times had been characterized by a subject -based, inductive
approach. At issue was the question of whether the aesthetic intentions of the artist in creating the work of art,
whatever its specific form, should be associated with the criticism and evaluation of the final product of the
work of art, or, if the work of art should be evaluated on its own merits independent of the intentions of the
artist. So, for example, referring to the values of the experiences that works of art afford, Jerrold Levinson
maintains that if we examine more closely these goods â€¦ we see that their most adequate description
invariably reveals them to involve ineliminably the artworks that provide themâ€¦. Large collection of
historical readings on Expression. Lopes, D. Thus perspective, which one might view as merely mechanical, is
only a recent way of representing space, and many photographs distort what we take to be realityâ€” for
instance, those from the ground of tall buildings, which seem to make them incline inwards at the top.
References and Further Reading Arnheim, R. Home, H. Bell and Fry saw no such social purpose in art, and
related to this difference were their opposing views regarding the value of aesthetic properties and pleasure.
Gerard, A. There are three broad categories of object which might be represented: individuals which exist, like
Napoleon; types of thing which exist, like kangaroos; and things which do not exist, like Mr. Costello, D.
Hepburn, R. But there is also no reason to think them alone in being non-condition-governed while also being
reason-supportable, since moral concepts, to give one example, at least arguably also have both these features.
During his talk, Marshall spoke with us about everything ranging from ways of approaching art institutions
built on a foundation of exclusion and exploitation to how his own love of the image began. Redfern, and J.
When we cry at a tragedy, jump in fear at a horror movie, or lose ourselves in the plot of a complex novel, we
cannot be said to be detached, although we may be appreciating the aesthetic qualities of these works to the
fullestâ€¦. Fish criticizes Wimsatt and Beardsley in his essay "Literature in the Reader"  Social theories of art,
however, need not be based on materialism. Nugent trans. Kant, I. Marshall captured more than the
coincidence of the red, black and green triad in the shot. Thus the artist will not be credited with ownership in
such cases. Art is not the only object to draw interest of this pleasurable kind: hobbies and travel are further
examples, and sport yet another, as was mentioned briefly above. Miller ed. Nidditch eds. These and all such
cases will be regarded by the attitude theorist as cases of interested or distanced attention to the performance,
when they are actually nothing but cases of inattention to the performance: the jealous husband is attending to
his wife, the impresario to the till, the father to his daughter, the moralist to the effects of the play. But if in
appealing to the descriptive features of a work we are not acknowledging tacit appeals to principles linking
those features to aesthetic value, what are we doing? Almost anything might be seen as beautiful by someone
or from some point of view, and different people apply the word to quite disparate objects for reasons that
often seem to have little or nothing in common. Distressed, Glossy, Flat, Matte, Woodsy, etc, these are all just
styles that lay on top of what is good information architecture and interaction design. Bourdieu examined how
the elite in society define the aesthetic values like taste and how varying levels of exposure to these values can
result in variations by class, cultural background, and education.


