
A DESCRIPTION OF THE GREAT CAT MASSACRE

The Great Cat Massacre and Other Episodes in French Cultural History is an influential collection of essays on French
cultural history by the American historian.

How so? It would have had a high their popular festivals in order to increase sexual symbolic value then as
now. Those allowances made, it seems clear that the workers found the massacres fun because it gave them a
way to turn the tables on the bourgeois. The worker, Nicolas Contat, told the story in an account of his
apprenticeship in the shop, rue Saint-Severin, Paris, during the late s. Darnton, , pp  What does this macabre
story tell us about the culture and society of eighteenth-century France? The Germans called charivaris
Katzenmusik, a term that may have been derived from the howls of tortured cats. Flannery et al for examples
of this, or  For instance, consider the chapter about the Montpellier procession of dignitaries. In Burgundy, the
crowd incorporated cat torture into its rough music. Marx is quoted or invoked on the mat- 2. During the
Reformation in London, a Protestant crowd shaved a cat to look like a priest, dressed it in a mock vestments,
and hanged it on the gallows at Cheapside. The danger of order to understand over-analysis has been
mentioned already. Sometimes, especially on Mardi Gras, they gathered for hideous sabbaths at night. A
riotous, festival atmosphere runs through the whole episode, which Contat described as a fete: Leveilli and his
comrade Jerome preside over the fete, he wrote, as if they were kings of a carnival and the cat bashing
corresponded to the torturing of cats on Mardi Gras or the fete of Saint John the Baptist. The Interpretation of
Cultures. One bourgeois kept twenty-five cats. The text made the theme of sorcery explicit from the
beginning. Different were not the astute manipulators of sym- historians have different ideologies with bols
that Darnton thought them to be. Cambridge University Press,  This means that anthropology can only be
partially applied cal historian, there is much to be found to history. If a cat left a house or stopped jumping on
the sickbed of its master or mistress, the person was likely to die. This further illustrates the conlict between
the material and symbolic forms of anthro- In conclusion, anthropology and semiot- pology in their use for
cultural historical ics have to be used carefully in the analysis purposes. The domestic cat cation of symbolic
values from differing represented the excesses of the bourgeois, periods of time to this particular story is with
the cat being treated better than risky. The worker, Nicolas Contat, told the story in an account of his
apprenticeship in the shop, rue Saint-Severin, Paris, during the late s. Darnton uses this source to show how
the writings of certain popular authors, particularly Jean-Jacques Rousseau, influenced the way that a new
generation of readers were interpreting the cultural milestones of their lives, such as falling in love, getting
married, and bearing children. First and foremost, cats suggested witchcraft. It should be said at the outset that
there is an indefinable je ne sais quoi about cats, a mysterious something that has fascinated mankind since the
time of the ancient Egyptians. Witchcraft, orgy, cuckoldry, charivari, and massacre, the men of the Old
Regime could hear a great deal in the wail of a cat. Thus Contat served his apprenticeship and wrote his
memoirs when times were hard for journeymen printers, when the men in the shop in the rue Saint-Severin
stood in danger of being cut off from the top of the trade and swamped from the bottom. In the early s, this
process exemplified an emerging historical tradition that wasâ€”and indeed still isâ€”known as Cultural
History. Proverbial wisdom identified women with cats: 'He who takes good care of cats will have a pretty
wife. Basic Books, New York,  They howled, fought, and copulated horribly under the direction of the devil,
himself in the form of a huge tomcat. As far back as the fifteenth century, the petting of cats was
recommended for success in courting women. Introducing Burke, P. Darnton shows how the organizational
shifts of the manuscriptâ€”from a procession of dignitaries, to a set of estates, to a style of livingâ€”reveal an
attempt by the author to cope with a changing cultural world, one that defied all previous frameworks. Finally,
the power of cats was concentrated on the most intimate aspect of domestic life: sex. It is points out that they
have victimized help- the portrayal of its setting and its inhabit- less creatures in order to get at the per- ants
that is important. The examination of analysis and the study of the use of sym- the symbols used by those
people under bols both have a role to play.


