
HOW TO WRITE IN CUNEIFORM

Teaching child visitors how to write their names using an unfamiliar or antique alphabet is a favorite activity of museum
educators, but Dr. Irving.

The best way to start practicing cuneiform is to follow the curriculum of the ancient scribes : first try to
impress series of verticals, horizontals and Winkelhaken, then turn to proper signs. Third and fourth rows
modern line drawings : KBo  However, there is now a better understanding of the principles behind the
formation and the pronunciation of the thousands of names found in historical records, business documents,
votive inscriptions, literary productions and legal documents. The actual techniques used to decipher the
Akkadian language have never been fully published; Hincks described how he sought the proper names
already legible in the deciphered Persian while Rawlinson never said anything at all, leading some to speculate
that he was secretly copying Hincks. BABBAR â€” Sumerian for "silver" â€” being used with the intended
Akkadian reading kaspum, "silver" , an Akkadogram, or simply a sign sequence of whose reading the editor is
uncertain. According to Sayce, whatever his obligations to Burnouf may have been, Lassen's The tokens were
kept together in sealed clay envelopes, and in order to show what was inside the envelopes, they press the
tokens into the clay in the outside. If not, you may ask the botanical garden of your town, or perhaps use
bamboo, which however is much harder to cut! They also developed a numeral system to represent multiple
instances of the same symbol rather than just inscribing them all. With a bit of exercise, you will be able to
produce beautiful Cuneiform developed and swept, moving from Sumer to areas such as the middle east and
Egypt. But Hincks' and Rawlinson's versions corresponded remarkably closely in many respects. One
convention that sees wide use across the different fields is the use of acute and grave accents as an
abbreviation for homophone disambiguation. Edwin Norris , the secretary of the Royal Asiatic Society , gave
each of them a copy of a recently discovered inscription from the reign of the Assyrian emperor
Tiglath-Pileser I. Image by Gavin. Also, with some names of the older period, there was often uncertainty
whether their bearers were Sumerians or Semites. Bone and metal styli Although widely used in Mesopotamia
down to the very end of the cuneiform age, reed was not the only material to be used. Devecchi â€” G. Fig
After G. A jury of experts was empanelled to examine the resulting translations and assess their accuracy.
Here is a beautiful demonstration on how to write cuneiform by Soleil Delshad. Sumer is a region located in
Southern Iraq. What purpose did the groove serve? Giant reed is native to the Mediterranean basin and has
been naturalised in the mild temperate, subtropical and tropical regions of both hemispheres. Theo van den
Hout of the Chicago Oriental Institute. There were of course some slight discrepancies. Furthermore, there is
at least one entire scribal tradition which never made use of reed: in Hittite tablets, all wedge faces are smooth
and flat, without any curvature or fibrous impressions. Professor of Hittite and Anatolian Languages, Theo van
den Hout, tells us about young ancient mesopotamian scribes and shows how cuneiform in Mesopotamia
developed. From Shuruppak, Iraq, circa BC. Thus the name of a king of Ur , read Ur-Bau at one time, was
later read as Ur-Engur, and is now read as Ur-Nammu or Ur-Namma; for Lugal-zage-si , a king of Uruk ,
some scholars continued to read Ungal-zaggisi; and so forth. Mesopotamian scribes used only certain corners
of the stylus to write here marked with red circles , namely those allowing to use the glossy, waterproof skin
of the stalk for the right-hand face of wedges. By , Hincks and Rawlinson could read Babylonian signs. This
issue has not been investigated in detail yet, and several options are open, the most intriguing one being the
view that the groove might allow the wedges to be painted with a pigment while being impressed. For
example, the sign DINGIR in a Hittite text may represent either the Hittite syllable an or may be part of an
Akkadian phrase, representing the syllable il , it may be a Sumerogram , representing the original Sumerian
meaning, 'god' or the determinative for a deity. Note the conceptual progression from stylus as writing tool to
stylus as idealized wedge. Try yourself! Jendritzki at the Vorderasiatisches Museum in Berlin. Reed styli leave
behind a characteristic pattern: the right-hand face of the wedge is smooth and slightly curved, whereas the
left-hand face is flat and commonly displays fibrous impressions. Schwemer]; KTU 1. The primary challenge
was posed by the characteristic use of old Sumerian non-phonetic logograms in other languages that had
different pronunciations for the same symbols.


