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This allows our team to focus on improving the library and adding new essays. Both Mercedes and Ofelia are
flawed, multifaceted characterizations of unique women in a situation made terrible by an oppressive
patriarchal force represented by captain Vidal. Telling her that the world is dark and cruel and that she needs
to accept it for what it is and get over it. She represents a nurturing disposition that is necessary in all people to
defeat an oppressive regime. Ofelia's quest, while surrounded by feminine imagery and symbolism, is not
gender specific. By this time, captain Vidal has found Ofelia, he proceeds to take the baby and shoots her
dead. For Elisa, a need to defy her boss, Colonel Richard Strickland Michael Shannon , is created when she
discovers and falls in love with a mysterious amphibian creature held captive in the classified government
facility where she works. This utter indifference to their presence, allows Elisa to regularly visit â€” and later
rescue, the amphibian creature, without arousing any suspicion. Not only that, but she is a courageous and
loyal tomboy who is willing to sacrifice her life as well as her mythic destiny for love of her infant
half-brother. When Mercedes is discovered, The Captain ties her up in the storeroom, preparing to torture her.
However, her troubled pregnancy can also be interpreted as her loss of hope. The three main female characters
are seen struggling to survive in the patriarchal world of fascist Spain, each using their own forms of
empowerment as a way of escaping or fighting the problems they face. Her memory was erased and no longer
knew who she was or where she had come from. When the faun tells Ofelia to hurt her baby brother to open
the portal to the underworld, she refuses, once again disobeying the demands of a male oppressor. Throughout
the film, the Captain asserts his dominance and oppresses the women to show they are inferior. Though Ofelia
is only a lost child caught between harsh reality and dark fantasy, even she recognizes the imperative of
morality and self-sacrifice when faced with the choice: do evil to gain a reward or do good and lose
everything. She claims her throne as princess aside her dead mother and father. How would you relate this
theme to other themes in the film such as choice and rules and order? A true feminist character makes her own
decisions that will sometimes benefit her, like her being able to obtain the dagger, but sometimes she will have
to deal with the consequences, like the loss of her fairy friends. The story of this lost young girl striving to be
brave and good, striving to believe in a better world despite all the pain and darkness is heartbreaking. Carmen
then throws the mandrake root into the fire. What makes you cringe? Through all the turmoil taking place in
the film at this point, Ofelia is visited again by the fairy and the faun. When Carmen dies during labor,
Mercedes steps in as a surrogate mother and assumes responsibility for Ofelia. When the doctor questions this,
the Captain goes into a rage. Mercedes is also an active female character in the movie. She then consumes the
grape, awaking the monster. She asserts her power as a woman, defying not only the gender binary that
subjugates women but defying her class and the military state authoritarian structure as well. Despite
reproaching herself for the cowardice of her silence, Mercedes suffers the indignities The Captain inflicts upon
her without complaint because she is a guerrilla soldier, fighting against a tyrannical political regime with
nothing but her wits and her small, dull kitchen knife. She checks on the mandrake root that is aiding her
mother, and the captain catches her doing so. Captain Vidal, patriarchy incarnate, does not allow any female
initiative. More symbolism is used in this scene as Ofelia must disrobe, as going into the tree would certainly
ruin her beautiful dress that her mother made for her. The youngest is Ofelia, the child heroine. Ofelia also
defies Vidal who represents a masculine dictatorship. She asserts her power as a woman, defying not only the
gender binary that subjugates women, but defying her class and the military state authoritarian structure as
well. She faces horrible male creatures, such as the Pale Man, and here the faun acts as an authoritative father
figure, mirroring Captain Vidal.


